Miami and was meant to provide a platform on which to interrogate an ensemble of themes and concerns connecting the criticism of the African Americas in two of its postemancipation formations: the regional Caribbean and the mainland United States. Our aim was to foreground the crucial register of memory and the memory-practices by means of which the past is remembered, documented, circulated, and made available for the labor of intellectual and artistic work in the present. At the heart of such practices, we thought, must be the assembly of the very sources and bases-an archive-without which no memory-work whatsoever can take place. Our suspicion was that given our particular histories of black disenfranchisement, what those sources are and what analytics and poetics are required to make them visible is not self-evident, and therefore stands in need of explicit, critical exploration. Two distinguished Caribbean scholars, Gordon Rohlehr and Robert Hill, each with a different but equally profound connection to a specific archive of memory, anchored our discussions.
2
The symposium "Blackness Unbound" sought to extend and deepen these critical conversations about diaspora by adding new voices from various New World elsewheres, new conundrums of racial subjectification and racial identity and agency, and new perspectives from which to think comparatively about the spatiality and temporality of New World black experience. The obvious implication is that there is no single way of being black. But this is not to say that "blackness" is merely socially constructed-as the cliché goes. That is the sort of truism that, replayed ad nauseam, now masks as much as it illuminates. What is more important to grasp, surely, are what one might call the differential looping effects of racial subjectification, the varied ways in which the historical technologies of racial formation in the Americas make up black subjects and make them up in ways that render them both recognizable and unrecognizable to each other, both convergent with and divergent from each other. What are the historical ontologies of our racial selves? What are the varied unstable truths by which we constitute ourselves as racial objects of authoritative knowledge? What are the mobile powers by which we constitute ourselves as subjects acting upon ourselves and upon others? What is the ethics by which we constitute ourselves as moral agents of our historical time? The job of work performed by the various essays published in the "Blackness Unbound" section of this issue of Small Axe is to suggest the critical idiom in which some of these questions can be productively approached.
Together these three symposia mark an important juncture in our history: in the twelveyear history of the journal Small Axe and indeed of the Small Axe Project as a whole. They mark a moment of considerable expansion of our range of preoccupations and of the range of voices that inhabit our evolving discursive community.
In the second section of this issue, "Visual Memory," we continue our interest (initiated in 
